


More about Fallen Fruit V&A mini video doc about Fallen
at the V&A; HERE ] Fruit’s bespoke wallpaper: HERE

Honey and Co. podcast featuring curators Catherine
Flood and May Rosenthal and Fallen Fruit: HERE

Fallen Fruit Magazine, V&A Edition, Issue #7

Spring / Summer 2019  This zine is made by Fallen Fruit (artist duo David Burns and Austin Young) in
collaboration with the V&A Families Programme, and everyone who joined us in South Kensington.


https://www.vam.ac.uk/articles/fallen-fruit-at-the-v-and-a
https://www.youtube.com/watch?v=VinCsvIMsAc
https://honeyandcofoodtalks.libsyn.com/va-special-episode-1-food-bigger-than-the-plate
https://www.vam.ac.uk/shop/exhibition-ranges/food.html

Fallen Fruit Magazine brings together public participation, local histories and story-telling. Using strat-
egies of collage this temporary team of culture advocates use fruit as a symbol, object and/or subject to
create original editorial content to produce a site-specific limited edition contemporary culture magazine.
Each edition is unique and is editorially focused to topics and subject matter that is historically meaningful
to a neighborhood and/ or region. For the “Victoria and Albert Edition, we collaborated with the Families
Programme at the V&A in South Kensington, London on The Imagination Station.

V&A Families programme: The V&A Families programme nurtures imagination, creativity and inter-
generational play, developing innovative partnerships with practitioners to deliver thought-provoking and
multi-sensory activities that foster a life-long love of learning. #vamfamilies

Fallen Fruit is a collaborative art project that began in Los Angeles with creating maps of public fruit: the
fruit trees growing on or over public property. Fallen Fruit uses cartography and geography as an indexical
platform to generate serialized and site-specific works of art that often embrace public participation.

The work of Fallen Fruit includes photographic portraits, experimental documentary videos, public art in-
stallations, installation artworks, and curatorial projects. Using fruit as a method of reframing the familiar,
Fallen Fruit investigates urban space, ideas of neighborhood, and new forms of citizenship. From protests
to proposals for new urban green space, Fallen Fruit’s work aims to reconfigure the relationship of shar-
ing and explore understandings of public and private, as well as real world and real time. We consider fruit
to be many things; it’s a subject and object at the same time it is aesthetic. Fruit often triggers a childhood
memory; it's emotional and familiar. Everyone is an expert on the flavor of a banana.

Much of this work is linked to ideas of place and family, and much of these works echo a sense of connect-
edness with something very primal - our capacity to share with others. Fallen Fruit is an art collaboration
originally conceived in 2004 by David Burns, Matias Viegener and Austin Young. Since 2013, David and
Austin have continued the collaborative work.

#fallenfruit / fallenfruit.org / endlessorchard.com / fallen fruit

Austin Young and David Burns, Collectively know as Fallen Fruit are one of the artists included in the
exhibition: FOOD BIGGER THAN THE PLATE

FOOD BIGGER THAN THE PLATE is curated by Catherine Flood and May Rosenthal - The exhibi-

tion invites visitors to participate, taste and debate, this bold exhibition explores current experiments at
every stage of the food system - from compost to table. #plateup



http://www.vam.ac.uk/families
http://www.Fallenfruit.org
http://fallenfruit.org 
http://endlessorchard.com
http://instagram.com/fallen_fruit 
https://www.vam.ac.uk/exhibitions/food-bigger-than-the-plate
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Fabrice: Oh hello, what’s your name?
Natasha: Natasha.
Fabrice: Nice to meet you Natasha. So did you
have a good time today?

Natasha: Yes, it was loads of fun.
Fabrice: Wonderful, so what did you do?
Natasha: So I did a picture of two dogs.
Fruit dogs actually.

Fabrice: What would be an emotional fruit, the
most emotional fruit?

Natasha: Well definitely a watermelon because
whenever you smash it, it goes fIffft! [Natasha
made exploding noise].

Fabrice: Brilliant! well thank you very much!
Natasha: Thank you.
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Isabella: My favourite fruit is mango. Because it’s sweet and it’s my favourite colour yellow.

Hannah: My favorite fruit is a grape.
It’s really easy to eat because you can just reach into the fridge and it’s there.

Aidan: My favourite fruit is melon because they taste really sweet and it’s like having a desert.

Isabella: My faborite fruit is an apple because it’s juicy.
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Amelle:
I really like cherries,
I don't really know why,

It’s because I just like the colour,
it's because when I eat it,
when you squish a cherry
on the table,
red would come out

and I like the colour because

it’s kind of intense.
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What is the most emotional fruit to youl
Write a short ficlional story, or poem, about this....
lkustrate the ermotional frit as if it is a curment event.
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The Imagination Station j ﬂ.u‘t“ . \/&\
Questions for Participants :ﬁ t

Write down the directions for your favorite family redpe.
Using collage, ilfustrate the reci
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Introducing a Mini Version
of the Most Iconic Lamp
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Questions for Participants

The Imagination Station _ j alljg?urlt \/&

Write down the directions for your favorite family recipe.
Using collage, illustrate the recipe or make a self-portrait or a portrait of someone you




104



105



106



107

























LT T,
£
&
3

,o" b
CHAEMEL *




a8

The wost emeti onal b

qeraly W Fht 3 :]—ml: mus
It was Hhe vt with which

He sevprmt tewmpted Adow .
Pdase wis Hhvown out of the
Cavien o} Eden anh Hhe (evpenk

Md Jovever after ¥ craw arond
ow WiS Tummy.
e

Williaw Tells Sow putan app
o hit head and NS father h‘it [1-

homa Iy dithnce with his evess-
bew-

What other {'Vl;lt' coanld have Such
aw ewimal attachment 7

leter Bamkutr



(.mb\& m\ ‘5 |




118









121




122






124

Red Juiey Bthkﬁui: ‘.'.."

Stert your 6#-{7?1'!'
itk red. d./

Recipe! Tix e reds wifh
cuvstard /mi(#:/

A Gacrats | ek
| omen L shalks
2 oecheCloes, 2 lLibes

o<h Bunch o)
Finea olt recl rice KN, ﬁ -Sﬂ:::'fhmw
chichin ' s dﬂd&d Sbout l\rr)

J
> oyster cante
2. Green and rech ll,rlr.{}" 1 ‘?' i
3 )(J-' .l'rgcl__f.’-—".f"jf b BC{,{.’f—
4 Erien f b{l‘?er
> {':Hj'.e[ pe ger /< 5;.‘?', Colice
£ 299
- jJ [
F  Cooking off
¢ S Nk
ot =
Me Hheek

(_’Dfuf {:g'rq'(.f'ﬁ:; pepper pingapehe , onion te SOLAEEs,
@ *Ii['ﬂ'f i o~ '.:,'_.-clr OC.-"FO!! S0IE f"ff '-‘r'r"-f"l i {-wi .

) Aol ghicken. pepper plnccrpfle ovisn wtil i ook
® Akl salt, &;xfsf?.r Saug sugar avd soy v
feol Scme vice f‘i"D{' EL‘-‘-‘TJ FCWGCL?"

@ Al ol



5 0P LODS $OD c

ok 33 www %Lwﬂ h,qw

WIMW Jat Th{ﬂw
Irmw.»{;ff wawWUﬁmw&ybw’ﬁﬁ%m restiong
qﬂmmtw erﬁmwﬂu MT%WWW&@W

Y"‘T/S‘LI,‘U.E T o !_,lw '| 4 C'Iu'r“\l:r L ey a -;!1_4_,-"'4

%Dw -*.l'h.z.{jlr\rm-ci' MMW

W W
e Nk ohimb o }”“"* u.u{
MJ..J:—M mb‘rﬁr mm

I 125



HEALTN  Horare

126









.’/ ::F
f’?l-‘rr"@/{"“ e

A

2V

Pyl



130






132



133






135



136



MMLET =

LIVE IN
CONCERT




























O
<
—



147



et e 4 ]

| g



alexandermcgucen. con

149









i 'm""""f-‘!-""'l'"ﬂ"ﬁ'







) Hlll;u;




155




Ny

SQU

O
n
—



At the tirres .
Barratt Browning remark
in it, the author had ‘the ¢
rmiud of hurnanity about b
withstanding those eagh

It's now on display i
Mould & Comparyy until;
25, 2019 (020-7499 68%
philiprnould.com). =

“This portrait adds g=
that Dickens was at thes

. we know from photogs
L arrestisgnn e ki B—=—

Evergreen whimsies: suitable
subjects for topiary

0 Yew (Taxus baccata) is the king of topi-
ary plants in England for good reason. Wel-
trimmed, mature yew provides an evenby
dark, matte texture. It's the perfect, dis-
creet foil for setting off more colowrful plants
through the seasons or simply rising like

a vahvet wall beside a lawn.,

Cid yew topiary and hedges usually toler-
ate substantial pruning and regeneration
should they become too large. Although
yew grows on a wide range of soils, water-
logged ground is its nemasis. For all topiary,
feeding with general tree and shrub fartiliser
and mulchiggaround the roots to maintain
hiaaltl Sa-s good practice.

e ]
4T i
A 2 EE =
in which =i g8
; R —
Caralin 1 m"._."'?_:‘E
has 555;
Africa. | | i
R
174 ye g;-.&_-—-
at the R ‘.__':..:E
AT
&

at Go

ia chiefly
d eye.

wrts, creating the hedges

wn serateh, marking out
pegs, string and that rare,
helpful asset, ag

wuse in which

:

: K (Quercus flexd) is fast
wing and makes excellent coarse-leaved
srgreen hedging and topiary, espacialky
maribime locations. It looks better with at
&1 thres cuts per vear to maintain shapa,
=Mt a low-maintenance option,

Fhe Chilean myrtle, Luma apiculata,
1 be trained to form nice, dense
ipes of very dark green, its small
age having a semi-matte surface,

il but the coldest regions, it can
used successfully as an alterna-

+to box and yew for small topiary
ces, likewise, varieties of small-

‘ed Pittosporum tenuifolivm

ghter in effect) and Escallonia
| Dream, whe

fting in wint

3t's not be among 'mmsaw_.-gfs who
out box (Buxus sempervirens), With
uxus products and their ik now easy

Iy (at least, via Amazon and other onling
cas), gardeners at last have significant
wury against box-blight diseases and
Ireaded, all-consuming box math cater-
5. It's still a premiar league topiary plant,
1o attend to its alments without delay,
ats themn. As with most aspects of CJar-

ay, leaves are

; _% = = '132 E wir:ic;]“ "“;i“n‘":;img‘ 5‘h¢h'"'ca“._munfl‘.“"kf“'?{’ﬁm'ﬂﬁ“ﬁw""k““ experience, they
FES 33 Emhet g eppingdown st o0s2 B 2 5 5 § thewholearea should
2 T: § 2 5 ? It:w.iglmtnd gpecifically as -wm?” w:til.-.cs g 2 = E : & e believe: the future of
% -T-_—:;‘.'_;-' 2 T'E‘: E:- E ".a\m:h*ﬁ{":-'M:IK‘-)'iniiau-.hridﬁfﬁmm rm'l.a_n;:-.-% T & = = z eourlives is now bei
g 2 - = = f% s flagship in this I'EH!‘E;:E 17«:' l;:::f;;jt‘tﬂ; seal for the duratior
= _!: Z E é j.-dmd w“m:rl_!,.;,_.ir:h‘n elng s also an allron
SXHE T T 150 plant species)

ritain have perms

- e s the ga
Perhaps the Trust noticed that B do we need thes

e ; the S are almost

jens owned and run by the RITS are & NOBk
as popular in winter as al any other ln;u,
However, it's also warth remembering t nat

: she
yoll

ional material they ar

chalets’, as if a Continents
5 : als Yyear- .
numerous private gardens also Open YERIT, n b nee adds to their allure, Betwee

round, with one of the most striking, but

d much

sseribed @

eir annual outings, Athena imagine

z
w
=
=
= % intimate, at Felley Ih'inryi_n Ntlrll'll.\j{hilt.l.u-:l}i::'a st numbers of them colonising som
= =) Renowned equally for its *.':rl*u.zl-‘f ' .‘ ; Iplp_v..v. compound of limitless extent.
= = £ jayout, whimsical, '!l1'-l11'~*"“|'“’-‘:1“‘“‘“;"__‘““ “inally, there is the fact that we hay
= ; E E discerning p!um.v.:mun-a]:i_p. Iw*lh-‘:rl'k! I:L;:i-sul'hiﬁluru- miazkets that form part
] o §E & T | could deceive the visitol f"t“ _““" ::E_-n\. inherited streetscape. These ofte
mo E = G E @ g centuries old. The house is, :,“ COour: a —upy architecturally splendid space
5 .;:,. ; : FE 20 & present form dates from |_hcli"u(hlr ek ris of our towns and citie
B R = E § £ £ with medieval origins—bul “T‘\‘T;:; ¢ those places to life. The
= 2 : P S E greated from seratch only in the er, been having a difficu
£ % B ¥ = £ £ {er of the 20th century, when the p
B oa = =

ent decades, pitched in a

was taken on by Robert (Bobby) Chaw e battle, first against chain

Musters (1923-92) and his wife, ba
1924-2010). -
by hert, widowed in the early 1970s, had
his family's unmanageable I.argt;r 11::11;1‘ B i et
sley Hall. Felley Prl-m'}'-".“ L_h':"_;“ .'.nr;.' mportant role in the communitie
¢, had been owned by his family since o ever et
! but never lived in by them. :
« anid his new wife had both reached
L Ty inl 3 : .
phalTeenieey e S ““.“ﬂ: m_‘l:_ citsch Mfrom one and kitseh fror
i | ¢ s ; fror
ey in 1974 and they immediately = il e
about creating a garden on what was pre

supermarkets and now the interne

e hest of them are inherently wort
orting during their Christmas fling

it their worst feel an improvemer
hristmas market. Certainly, face

rould choose,
ERRY CHI
Mas! Bl
do we use
phrase as &
ing, farewell or exclama 2
_ of joy with little l.‘t11:u1gr.§_H§":
the book that made it famy oo
Although it was in use f:s S
~ the 16th century, it Yy
Charles Dickens's A L‘Ju'my th
E snas Carvol—published o
y almost to the e poir
ly popularisec, 4 oy
ame token, ‘B

“IN T
" entered pOPL,...;,

giving, recorded in The
Gentleman's Magazine in
1844; for years afterwards,
Maud of Wales, Queen of Nor-
v, sent gifts to London's
led children signed "With
-{51.5:1111'& Lowe'.
% .:}K*'.g.np time, Dickens was
A Seoncerned with the
4 masses of poor,
" and uneducated, par-
r ehildren. Six months
book's publication,
wries Act decreed
1 between the ages
113 could work 0 » and everyone k“(ul.‘e-i[iu
s a day, six days g what it means Lo .h.t‘. eabg ore
num, 1.:.'hit:|1 was £ a Scrooge (even if lhflm the
TN, never read the h““_bru{ ths
hns's charitable 2 migerly grouch who beli
hook was biz- hat ‘Every idiot “‘1'_" Eting
gant in its first 5 about with “Merry Christoy -
he funded him- = on his lips, should tl.'l:‘ hr!:m.l i
-salmon fine- 5‘ with his _nwn pudding, mag
yeked in blind w buried with a ﬁm!.“: uf. |
nt; in gold on = through his Iwu.ri . He IS Bif o
| edges gilt), tured (right) with thejm'_mm
en S0, since + Ghost of Christmas Preser-
rer been out Published on I‘Jvn:-mhv.r .I o
ost adapted * 1843, with the 1_"11-51 editic.
works and = sold out by (:hr:.-‘tn‘ms Eve,
he spirit of = the didactic novella's legac, ;
vill for many. = Turther extends to an alkbi

- 1en b asitahle

A0 SIDVLIE

B
=
o=
2
=
=
45

=
%
vul
&
@

fAlere

(3

% Photo

1y Sliw

Al

o

J-2 - |




- ==
o . " Eﬁ
..'-‘ ‘\'l'f y v -",' i
e ]
} 1':,'-"5

i
i »
L

y

e
"'.
]

]

Bl ot o
vcg_gtd.ﬁ,.léﬂd.a 43




ara

Single braasted LpPar

jackat + double pleate

o



160



161



162



163









-









—

S -
ﬂ #VamFamilies #fallenfruit What is the most emotional fruit to you?
wirite a short fictional story, or poem, about this...
vamuseum fallen fruit llustrate the ermotional fruit as if it is a current event.

The Imagination Station jﬂﬂt

Write down the directions for your faverite family recipe.

Using collage, illustrate the recipe or make a self-portrait or a portrait of someone you
L

169



e Ml

DAVIELLA






















5TRY (AIML

AAHII|
Donr T am FRWTY
SNEAKk up)  MCFRuiTY Gony

177









S
[ee]
—



181




IBENTLEY













CHANEL

PARFUM

186


















N
YL

B i v

CETIN, §F

I?

e




NMOC ernpaln ers

OTTI

= GofFic

f-|' CL 1

DARREN
BADER'S










wWaML LV3

1,(vNom $HOC

196



N ahen,
s

fe. 5 B
£

PYLE T
fs big as aw octopus
ord o2 l0fge as a b'\‘ﬂ red lus

EZ%E Qmﬂw bj Nenod Pairwotliaw

Dlm_ es. P-:‘.rf-:_-.::} and rowgd
forge®  Spreef ond sound
brc\,b\-ﬂes rpe Swih Plv mp

B leoves 2a Top Llke a cufe green lwap

."r)-"*".'l Pﬂ--u. LemedM sl g o/ A e

Oranaes ove lilke o bal sf Sun
+ustes ke a hot clecolabe bun

et Al 4w

197















o -
I'_.’r | L . There is
e ¥ absolutely

i )

reckoning in
ilicon Valley

It might

DARA
KHOSROWSHAHI

N1

202






N TP N Yol

A7
s ¥ t ny S.? ho

204



LN
(=}
N




206









T

209



. FASI_—{IDH




‘. w - \-ﬁg’ ":.. XA SLY !:.-.-“- w
y\: -ﬂ n'a‘ o/ \5?\‘/ v, \‘s‘\:\’?\ ;{n

211









214















’
os A MUMPLy -

. r:lll'lléjj"l'r«}m" ﬂ _f‘j = "‘!-W-'u".,-:f

] o o b

) .::r.:_tir,l;J?lz'ﬁS ,'}a.l 1:5; L.ﬂ.[*hﬁ:& =

1 i - |
E;JJ,L'% onl
¥ 7. &.‘;;u_‘:jiti .{{A-;:_

-1 14 e PP e |
I_,-I-J:.“_ TT".I: LS 0

J ri‘f LJI by

VIS ane iy LA
: e id b
My J&Jﬁlﬁ%















.‘\._ g
GET PEANUTS
SAVE LIVES

“SCHWARZLALDER
LARSCHTORTE













¥

‘T1bohe VO Q.u_vm
w, ovr
7 (A t Y Yo i ha. iy

3

W W a0, 00 e O cat
£ 2R _AE &S
WL W A T,
o« Jof < Jof - o < Jof - e -
oy m_...,ubn Y urn Bal
H% "..n n_.#-_“ﬁﬂn.m_
" '!
















BECKHAMS
WILL NEW
PACT END
SPLIT
RUMOURS!?

WHAT WE |

R CAN LEARN |

L " FROM OLIVIA'S
-~ USLOV-BURN
SUCCESS'




























jEE S







N
<
N









247


















'D""' Y-
uﬂ'ﬂ e+ n
ori|d ’V P";V' v qu,




?F"GUCCI

vﬁ#*— | — ‘,"- —

2 BTSN
; i 2N
ri _}-.\-.- ﬂ# ﬁi‘
4b~‘fdm










=
=)
Lo
8]
m
|
~t
L il
o
o]
O
T

@
| .




258









|

|

1

i
ol
o)
W
|
/r_w....
o



























! _.§ ? 240
P .u:u_m.wae?u

T T ¢ e









neh wo
I N

"DUVYI w0
3w b jsnp

an
?\_m_u_v_w me\.w
SAvAI70H
A0 Y oog
IN Td dwaw3iy

&S















ARITEN ! AN




i Ag) BWBYS © yang
(o g WRIIM puo

U\ﬂ_—_— -'C..ugé whﬁ\ﬂlﬁ: ' !—EE

279





































| SINGLE, HOT,

POSH, WOULD
LIKE TO MEET...

You! The 149 most

and. Some of them
ave castles too

H

eligible people in the

‘MONEY?
MONEY

WHAT



















- -
— " .

)







299






from ‘Fruits from the Garden and Field’ poem by O.A. Baron and designs by Owen Jones published by Longman & Co. 1850 . - 301



Catherine Flood, co-curator, talks about
‘Food Bigger Than The Plate’ exhibtion: HERE

302 David Burns and Olivia Horsfall Turner May Rosenthal Sloan and"Austin Young


https://www.youtube.com/watch?v=kipx1ncn7i8




Fruits from the Garden and The Field. “This is
one of the bright “gift books” of the season, gor-
geous and beauitful as can be, and may be con-
sidered the perfection of the species of art which
it illustrates. Fruits are more difficult to arrange
than flowers, but Mr. Owen Jones has suggest-
ed an improvement to nature , and rendered the
flower and the fruit twin-born. This certainly
adds to the beauty of the composition, and may
be termed a “poetic Licence.” rendering the vol-
ume as pictorially attractive as the one which we
noticed last season.....Such volumes excite our ad-
miration of, and sympathy with, the beautiful, in
Nature and Art; and this renders them necessary
adornments of the tables of those who can afford
such elegant enjoyments. -The Arts Journal, 1850

“The Victoria and Albert Museum was founded
with a mission: to educate designers, manufacturers
and the public in art and design. Its origins lie in the
Great Exhibition of 1851 - the world’s first interna-
tional display of design and manufacturing. Follow-
ing the Exhibition, its creator and champion, Prince

Albert, saw the need to maintain and improve the

standards of British industry to compete in the inter-
national marketplace. To this end, he urged that the
profits of the Exhibition be used to develop a cultural

district of museums and colleges in South Kensing-
ton devoted to art and science education. The Muse-
um was the first of these institutions. It was founded
in 1852”- Victoria and Albert Museum website

SIGNED BY THE PROVISIONAL COUNCIL AT THE FOUNDATION OF THE
LEAGUE ON 30th pEc. 1884, AND ADOPTED AT

o . THE GENERAL CONFERENCE
. Held at FARRINGDON HALL, LONDON, on JULY 5th, 1885.

—0

A New Edition, Annotated by
WILLIAM MORRIS axp E. BELFORT BAX.

e T i e T

S L LONDON :
Fila gl fa) Socialist feague Office,
13 FARRINGDON ROAD, HOLBORN VIADUCI, E.C

1885,
PRICE ONE PENNY.
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“THE DISCOVERY OF SOME OF e
JACQUES LE MOYNE'S BOTANICAL oo Siist i i Sog s e ot

that & more modersle suggestion of rdief woukl be nore anistic,

The comngusitions will be Fossed to range usder the three systows reprosented in the
DRAWINGS e
L] o o 1) . -

A piscoveErY of considerable interest to the
student of botanical illustration has come to
| light in connection with an album of drawings
| in the Victoria and Albert Musenm, South
. Kensington. This album had been exhibited
as a specimen of early bookbinding, but the

. drawings it contained were brought to the

. notice of Mr. R. T. Gunther, M.A., F.L.5,

| the librarian of Magdalen College, Oxford, who
very kindly directed my attention to them.

| Both the album, of small folio size, and the
| paper it contains belong to the sixteenth cen

l tury ; and the very beautiful water-colour drax-

] ings, fifty-nine ‘n number, are without doubt
th: work of a French artist, Jacques (or Jagques)

1 Le I\‘Iﬂjﬂ.ﬂ, dit de Morgues {or de _"l[l.rl'l.!;:lll.‘\ﬁ_]_
who accompanied one of the French expedi-
tions to America as an artist, and who settled
in London after his return, dying in 1588,

T.e Moyne published in London a
qﬂutl?ﬁﬁﬂe book u!;n woodenta Uf1:,l11nm]a_ "."T‘_f“ . .
v 2lapls ontitien La Ulef des L hamps, -.-uuj 4.I N TR
is now exceedingly scarce. I am convinced tha ramraemr

i o o i
0

PQig
.?:ft.;:s*‘*i

IR,

& Tl Fragmrma #roes mmmemp

: Tho achens of schonning of the Chins fo. pocalisnly, heie we Thiy deul pitigel
scme of the wocdeuta of plants in this hook S it o et hesc e <5

e M with brken culoam; pale blue, pule grees, anil guls pink for the mases ; idark pink,
. L lark m, plarpde, and vellow and whits, in moch smaller guantitics There is nthin
wings of La 0TI i reen, | 1 = .II'
were made from these dra

2 nly & erade of Barsh in any of their comgasitions ; the eye ls perfectly satisfiad with the balasce
A ¥ to light, but onil} .
which have now c.nmulli Jetemmine how many. and nreasgement of both form nnd colver: but there s an absemce of that puriny in the
caraful comparison Wwould < " R a

i dmwing which we find im ibe works of the undent Greeks, Arabe, szl Mosrs, and even in
the woaks of onr own day, of all (he Mahosmscdan raco

EXAMPLES

OF

CHINESE ORNAMENT

SELECTED FROM ORIECTS

BEOUTH KENSINGTON MUSEIM

AND OTHER COLLECTIONS.

By

OWEN JONES.

ONE HUNDRED PLATES.

ML VELD
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Austin Young, David Allen Burns and Catherine Flood




California-based artists Fallen Fruit (David Allen Burns and Austin Young), make public art which ex-
plores the role of fruit in creating shared culture. By foraging depictions of fruit from the V&A's collection,
they have created two unique installations for the exhibition ‘FOOD: Bigger than the Plate], inviting us to
experience the museum and its surroundings as fruitful places.

Fruits from the Garden and the Field: Pattern

The V&A Museum in South Kensington in London was once filled with fruit trees. From 1681 until the
museum was built in 1857, this was the site of a famous nursery that supplied fruit trees to gardens around
the country. Fallen Fruit’s wallpaper brings back a burst of fruit to the space. The artists created it by for-
aging depictions of fruits that grow in the UK within the V&A collections. It highlights the cultural reso-
nance of fruit and serves as inspiration to re-imagine the city as a generous and productive public space.
In response to this history, Fallen Fruit have created a bespoke 12-metre-squared wallpaper that brings a
colourful burst of fruit back into the space of the museum.

The wallpaper design draws on the museums’s collections and the horticultural history of the site. To create
it, the artists visited our Prints and Drawings study room and foraged for images of fruits that grow in the
UK, within our collections.

‘We typically create our patterns with photographs of fruits and flowers that we discover along the pave-
ments and pathways of a particular city. In this case we selected prints and drawings of fruits, insects and
birds from the V&A collections - another kind of public space. We consider this work to be a portrait of the
V&A and it represents the legacies of the gardens and orchards that predate the development of Kensing-
ton. Fruit is always a product of culture! - David Burns and Austin Young, artists

David and Austin were particularly inspired by the V&A's collection of botanical illustrations, rare books
and wallpapers, including Pop Art patterns from the 1960s, as they explained: “We wanted the wallpaper to
look historical and also use the language of Pop Art”. From these varied sources, they developed a collaged
pattern of photographs. Entitled Fruits from the Garden and the Field, the final work references a book of
the same title from 1850, held in the National Art Library, with botanical illustrations by Owen Jones, an
influential 19th century designer and key figure in the museum’s history:.

The finished piece highlights the cultural resonance of fruit and inspires us to re-imagine the city as a gen-
erous and productive public space.

“We consider this work to be a portrait of the V&A that also represents the legacies of the gardens and
orchards that predate the development of Kensington.”- David Allen Burns and Austin Young
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312 from Fruits from the Garden and Field’ designs by Owen Jones, 1850
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FOOD - BIGGER THAN THE PLATE -
Catherine Flood and ‘ﬂa}, Rosenthal Slo .
ISBN-9/8-1-85177-976-5 - First Published
by V&A PL;Dl'-sh‘-wg - Designed by Office
Of Craig - INTRODUCTION - CHAPTER ONE -
COMPOSTING : Closing the Loop: Excremental
Entrepreneurs, Eco-anarchists and Urine
Harvesters (Barbara Penner) -+ CHAPTER TWO
- FARMING - Glimpsing a Golden Spike: Viewing
Farly Industrial Agriculture (Richard Pell) - The
ural is Not Remote (Kathrin Bohm) + CHAPTER
THREE - TRADING - Rethinking the Global
Table: Food Design as Future Making (Fabio
Parasecoli and Mateusz Halawa) + CHAPTER
FOUR - COOKING - From the ’Sma”t’ K1t-”ﬁeri
to ‘Kitchenism’ (Deborah Sugg Ry st S

' DISPLAY
and the Power of Eating (Herkes 1 UII:EL 2049
ot Al CHAPTER FIIRRSSD.

. : THE FLATE i
. Reconnecting Taste and Place: gmazem 5L,

Biodiverse and Beautiful Food System (Center
con Genomic Gastronomy) * Play with your Food
(Honey & Bunny) - RECIPES vam.ac.uk/publishing
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Loquat Tree, Victoria Embankment Garden, London 2019

Fruits from the Garden and the Field: FRUIT MAPS

Artists Fallen Fruit map and plant fruit trees to create new ways for people to interact with the city and
each other. These new maps plot fruit trees growing on or overhanging public space in a number of London
locations. As London expanded in the 1850s, agricultural land gave way to cultural institutions (includ-

ing this museum) and a bold new vision of what a city could be. By drawing attention to communal edible
resources in London today, the maps prompt us to start re-thinking the city and its culture once again. [91]
Fallen Fruit, 2019

‘Fruit trees are residents of a city longer than most people. They are a reflection of culture and could re-
mind someone of “home.” Fruit is also something delicious that becomes a local landmark that everyone
can share. Along pathways, pavements, alleys we discover dozens of trees that provide fresh organic, sus-
tainable, free fruit. Fruit trees in cities clean the air of carbon dioxide and remediate urban soil. Most public
fruit trees were planted by someone with the idea of sharing — Plant a fruit tree near your home. Share your
fruit!” - David Burns and Austin Young, artists

You can take part in Fallen Fruits collective mapping and planting experience, the Endless Orchard, which
explores the meaning of community through creating and sharing fruit trees: “Plant a fruit tree near your
home. Share your fruit!”.

Find out more at fallenfruit.org
#fallenfruit
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The Endless Orchard - Plant your perimeter.

Our City is filled with useless ornamental landscaping and more cement than grass. What if we replaced all
these little shrubs with fruit trees? What if instead of driving to a grocery store for a plum you just walked
outside of your door? The apple on the street has never been sprayed or dusted or fertilized. The fig from
the store may have been sprayed, dusted, fertilized and has a round little sticker you can't eat. It travelled
200 or 2,000 miles to meet you. Plant the city, share with your neighbors and change the texture (and fla-
vor) of your neighborhood. You have nothing to lose but your shrubs!

Plant fruit trees on the perimeter of your property, on the sidewalks, Streets and back alleys! The fruit trees
that are easiest to care for are semi-dwarfs (easy to pick). Dig a hole twice as big as the roots and soak it
before planting. Depending on where you live, mix the existing dirt with 50% soil amendment. Plant pears
peaches plums or figs in the Fall, Winter or Spring and be ready to care for them (water) for the first 3
years.

Give things away! The only real gifts are those without any expectation of return. Share fruit with all your
neigh- bors, friends and strangers. Put a signs up inviting people to sample. Change your neighborhood
into an communal garden designed to provide communities with an urban experience that can be cared
for, cultivated and shared by the public.
The Endless Orchard is supported by Creative Capital. We have also received generous donations from the
Muriel Pollia Foundation, Good Works Foundation
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Brixton Project, Brixton, London 2019

The Endless Orchard is an ongoing project by Fallen Fruit and everyone who wants to partici-
pate. You can sign up at EndlessOrchard.com

What if we replaced little shrubs with fruit trees? What if instead of going to the grocery store for an
apple, you just walked outside your door? The Endless Orchard is an on-going installation of fruit
trees on or in the margins of public space where everyone can share their fruit.

Becoming part of the Endless Orchard is easy:

1. You have space along sidewalks and fences on private property — a home, local business, apart-
ment building, school, or community center.

2. The space is sunny and is already being watered or can be watered regularly.

3. You agree to share the fruit tree with neighbors and passersby and map it on the Endless Orchard
website.

4. You can also Map existing fruit in your neighborhood that is planted on or hanging over public
space.
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https://www.EndlessOrchard.com

